Chapter 7

CONCLUSION AND CONSIDERATION IN PROGRAMMING HAHN’S
“ORIENT” SERIES IN A PIANO RECITAL SETTING

Hahn’s four Orient series were in the conservative language of French Romantic
composers like Saint-Saéns and Félicien David, depicting Middle East and North Africa
as the Orient. This makes sense because Hahn was a student of Saint-Saéns at one point,
so the musical influence from Saint-Saéns to Hahn would have been greater than from
Debussy, with whom Hahn was not on speaking terms.'**

As opposed to Debussy’s lifelong devotion to incorporating Orientalism in his
music, the Orientalism did not seem to provide sustaining interest to Hahn. Several
reasons could be presumed for this case;

Hahn'’s social circle was narrower and limited mostly to Parisian intellectual
circle than that of Debussy. While Debussy was actively pursuing meeting people from
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further East ", Hahn kept his friendship to the elite circle of Paris. Debussy was both

argumentative and experimental while Hahn also appeared to have kept his
apprenticeship more seriously, best indicated in his long-lasting teacher-student
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relationship with Camille Saint-Saéns. ™ These differences in personal traits may have

made differences in composers’ stylistic traits for venturing out in their compositions.
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Hahn also valued tradition in his stylistic adoptation. Hahn’s Théme Varié en
nom de Haydn, which he mimicked Haydn’s classical style in addition to adopting the
melody H-A-Y-D-N (si-la-ré-ré-sol), showcases his value in respecting traditional style
than venturing out to create a new sounds or concept.

It could be argued, based on the time period, that perhaps Hahn’s Séries 2:
“Orient” from Rossignol Eperdu was composed out of whim, just to be fashionable
enough to attract notice in the salon culture, which was his social circle. Ironically his
Orient series may have placed him in the label from which he was trying to escape: a
livingroom composer, a musician of the salon.

However, with its more linear and less experimental content, Hahn’s music is best
suited to open the second half of a recital program, providing an alternative to more
popular lyrical works, like Schubert's Impromptu, Poulenc’s Intermezzo, or Fauré’s
Barcarolle.

Hahn’s language of the Orientalism proved to be more conservative than his
contemporary Debussy. While his compositions may not be shocking, they remain

pleasant.



Bibliography

Albaret, Céleste, and Georges Belmont. Monsieur Proust. Translated by Barbara Bray.
New York: New York Reviews Book Classics, 2003.

Balardelle, Geneviéve,. “L’Exotisme Extréme-Oriental en France au tournant du siécle.”
Revue Internationale de Musique Frangaise (Nov. 1981): 67-76.

Bendehan, Daniel. Reynaldo Hahn: su vida y su obra. Caracas: Monte Avila Editores,
1979.

Craig, Herbert E. Marcel Proust and Spanish America: From Critical Response to
Narrative Dialogue. Lewisburg, PA: Bucknell University Press, 2002.

Cuneo-Laurent, Linda. “The Performer As Catalyst: The Role of Singer Janet Bathori
(1877-1970) in the Careers of Debussy, Ravel, ‘Les Six’ and Their
Contemporaries in Paris, 1904-1926.” PhD diss., New York University, 1982.

Engelson, Thea T. “The Melodies of Reynaldo Hahn.” PhD diss., University of lowa,
2006.

Etienne, Jean-Christopher. “Analyse de de 1’cevre pour piano: Po¢mes et Carnet de
Voyage.”” Reynaldo Hahn Website 2001, http://reynaldo-
hahn.net/Html/rossignol7.htm (accessed November 25, 2009)

Gavoty, Bernard. Reynaldo Hahn, le musicien de la Belle Epoque. Paris: Buchet-Chastel,
1976.

Gerstle, Andrew and Anthony Milner. Recovering the Orient: Artsits, Scholars,
Appropriations. Chur [Switzerland]: Harwood Academic Publishers, 1994.

Gradenwitz, Peter. “Félicien David (1810-1876) and French Romantic Orientalism.”
Musical Quarterly 62, No. 4 (Oct., 1976): 471-506.

Hahn, Reynaldo. En Caiqui. Paris: Heugel & Cie, 1912.
. La Rose de Blida. Paris: Heugel & Cie, 1912.

. Les Chiens de Galata. Paris: Heugel & Cie, 1912.

77



78

. L’Oasis (Biskra). Paris: Heugel & Cie, 1912.
. Narghilé. Paris: Heugel & Cie, 1912.
. Réverie nocturne sur le Bosphore. Paris: Heugel & Cie, 1912.

. “Théme Vari€.” Revue Musicale Société Internationale de Musique (January
1910):7-9.

Harding, James, Saint-Saéns and his Circle. London: Chapman & Hall, 1965.

Haslach, Linda A. “Entre nous: Vocal music from the salon of Winnaretta Singer, the
Princesse Edmond de Polignac.” D.M.A. thesis, University of Maryland College
Park, 1999.

Howat, Roy. The Art of French Music: Debussy, Ravel, Fauré, Chabrier. New Haven:
Yale University Press, 2009.

Hugh, Brent. “Claude Debussy and the Javanese Gamelan,” Brent Hugh Website,
http://brenthugh.com/debnotes/gamelan.pdf (accessed October 23, 2009),

Ivory Classics, “Earl Wild: Reynaldo Hahn — Le Rossignol Eperdu” Ivory Classics
Website, http://www.ivoryclassics.com/releases/72006/ (accessed December 3,
2009).

de Jong-Keesing, Elisabeth. Inayat Khan, A biography. The Hague [Netherlands]:
Postbus, 1975.

; Elisabeth de Jong-Keesing, Inayat Khan, A biography (The Hague [Netherlands], 1975), 121.
Kérpati, Janos. “Non-European Influneces on Occidental Music (a Historical Survey).”
World of Music 22, no. 2 (1980): 20-37.

Locke, Ralph P. "Orientalism." In Grove Music Online. Oxford Music Online,
http://www.oxfordmusiconline.com/subscriber/article/grove/music/40604
(accessed July 14, 2010).

. Musical Exoticism: Images and Reflections. New York: Cambridge University
Press, 2009.

Lockman, Peggy A. “Joseph H. Benton, Oklahoma Pioneer and International Opera
Singer: Part I. A Compendium of His Life. Part II. A Comparative Study of His
Vocal Teaching Philosophy.” D.M.A. thesis, University of Oklahoma, 1995.

Kim, Kil-Won. “A Detailed Study of Reynaldo Hahn’s Setting of Poetry of Paul
Verlaine.” D.M.A. thesis, University of Oklahoma, 1995.



79

Kingcaid, Renee A. “A Hothouse of Orchids: Proust’s Les Plasirs et Les Jours.” PhD
diss., Ohio State University, 1982.

Loppert, Max. Review of Reynaldo Hahn — Le Rossignol Eperdu (CD) by Earl Wild
(piano). BBC Music Magazine, July 2002.

MacKenzie, John M. Orientalism: History, theory and the arts. New York: St. Martin’s
Press,1995.

Milanca Guzman, Mario. Reynaldo Hahn, caraquenio: contribucion a la biografia
caraqueria de Reynaldo Hahn Echenagucia. Caracas: Academia Nacional de la
Historia, 1989.

Nordinger, Marie. The Translation of Memories: Recollections of Young Proust.
Translated by P.F. Prestwich. London: Peter Owen Publication, 1999.
O’Connor, Patrick. “Hahn, Reynaldo,” In Grove Music Online, Oxford Music Online
http://www.oxfordmusiconline.com/subscriber/article/grove/music/12169

(accessed December 4, 2009).

Daniel Pistone, “Les conditions historiques de 1’exotisme musical frangaise,” Revue
Internationale de Musique Frangaise, no. 6 (Nov. 1981): 11-22. .

Powers, Harold S. “Lydian.” In Grove Music Online, Oxford Music Online,
http://www.oxfordmusiconline.com/subscriber/article/grove/music/17245
(accessed April 26, 2011).

Rees, Brian. Camille Saint-Saéns, A Life. London: Chatto & Windus, 1999.

Review of Reynaldo Hahn — Le Rossignol Eperdu (CD) by Earl Wild (piano).
International Record Review, December 2001.

Said, Edward. Orientalism. New York: Vintage Books, 1978.

Schmitz, E. Robert. The Piano Works of Claude Debussy. Westport, Conn: Greenwood
Press, 1950.

Scott, Derek B. “Orientalism and Musical Styles,” Musical Quarterly 82, no. 2 (1998):
309-335.

Sherer, Barrymore L. “Song of the Orient.” Met Opera Family Website.
http://www.metoperafamily.org/operanews/ archive/22898/orientalism.22898.ht
ml (accessed November 23, 2009)

Stetina, Troy. The Ultimate Scale Book. Mulwaukee: Hal Lenard Corp,. 1999.



80

Spurgen, Debra L. “A Study of Solo Vocal Works of Reynaldo Hahn with Analysis of
Selected Melodies.” D.M.A. thesis, University of Oklahoma, 1990.

Studd, Stephen. Saint-Saéns, a Critical Biography. London: Cynus Arts, 1999.

Tamagawa, Kiyoshi. “Echoes from the East: the Javanese Gamelan and Its Influence on
the Music of Claude Debussy.” D.M.A. thesis, University of Texas at Austin,
1988.

Yoo, Seung Woo Yoo. “Camille Saint-Sédens’ Piano Concerto No. 5 in F-Major, Op 103:
An Analytical Study of Form, Compositional Techniques, and a Performance
Perspective.” DMA thesis, University of North Texas, 2004.



